1 Aleya A. Said (2009) 'Two tales of one Alexander' , Education, Business and Society: Contemporary Middle Eastern Issues, Vol. 2 Iss: 2, pp. 86-95; Manel Garcia Sánchez (2005) 'La representacion del Gran Rey aqueménida en la novella história contemporánea ' , Historiae, 2005, pp. 91-113. 2 'real' in the sense that history can never be recounted 'as-it-really-was' because of the gaps that exist in the present. The over-reliance on the positivistic view adopted by many an Anglophone classicist is a point that Charles Martindale both discusses and criticises in his work Redeeming the Text (1993) and takes up again in Classics and the Uses of Reception (2006) . The past will always be recounted from a certain perspective and when dealing with the ancient past, these gaps in perspective can only be filled by the data at the researcher's disposal and the deductions that are made from that data. write "the bare bones of history, but something richer, more complete. In a way you want him to put the flesh back on the skeleton that is history".4 Browne and Kreiser maintain that although it may be the historian's task to separate truth from fiction, it is as important for him / her to discover the truth in fiction.5 Although the same research method used in the writing of his historical novels may apply to Manfredi's popular narratives, they do tend to present a challenge both for the literary scholar and for the general reader, often being described as 'a guilty pleasure' by writers and readers of historical fiction alike.6 However, looking beyond what may be 'lost-in-translation' , the difficulty faced by readers when approaching these works of popular fiction is Manfredi's reinvention of the historical artefact. In novels such as Chimaira (2001) To the historical purist, this re-invention of the historical artefact could be considered a form of looting, as the text or object is displaced from its original historical and locational space, thus situating it in a time-space limbo. It is however this time-space limbo that allows of the reception of the classic to speak through its ancient past to the present. Reception itself thus becomes akin to looting. 8 The term historicism for the purposes of this discussion is taken to mean the reconstruction and retelling of the past 'as-it-really-was' .
